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CHAPTER I 
SURVEY OF CURRICULUMS IN SUMJ.>1ER MUSIC CAMPS 
AND CORRELA~ION WITH SCHOOL l{ITSIC 
Introduction. Dr~ Joseph E. Maddy started the trend of summer 
music camp programs when he founded the National Music Camp at Inter-
lochen, Michigan in 1927. The early camps were sponsored by groups of 
music teachers. Then, music schools followed in this pattern of giving 
children music lessons during the summer in an enjoyable, yet infer-
mative way. There are, today, many permanent summer music camps in the 
United States, 1-1hich are helping to bridge the gap in the education 
programs of the public school 1o1hicb is broken by the sunnn.er vacation. 
School administrators and music directors have come to realize 
the importance and value of a summer music program beyond the annual 
fall and spring school terms. They are aware of the contribution that 
a summer program is certain to make to the u1 timate results of their 
efforts. Thus, the purpose of the camps is to present music in all 
forms and areas to the child7 informally, by artist teachers and 
specialists in every field of music. The student attends camp because 
he wishes to learn by association and study with other musicians; to 
advance his musical standing in various organizations; to attend 
concerts of great music, lectures on music and allied arts; and, to 
learn from performance. With the opportunities offered him at summer 
music camp, the child returns . home with heightened enthusiasm for the 
$Chool music program and his own personal advancement. 
' 
General statement of the problem. This thesis attempts to 
discuss the Summer Music Camps, their various classifications, their 
curriculums, and the correlation between such camps and the school 
music program. Research on this subject has been limited and, up to 
the present time, there is no complete list of Summer Music Camps. 
The problem is to show how the camp, over and above the school music 
program, affects the whole life of the child. 
Significance of the 32roblem. Summer Music Camps are many and 
varied, yet, knowledge of them is not too widespread. Most camps are 
known only in their particular area. Little more than the name and 
location of the camp is known. Few people realize the extended 
programs offered in most of the camps for juveniles and adults .. 
College and graduate credits can be obtained in some of the camps. 
Nevertheless, little study has been made in this important field of 
education. 
Definition of terms. The term "Summer Music Camptr is used to 
mean an institution >vhich offers a program of study in music, during 
some part of the su:mrner, to various age groups, from elementary school 
children through adults vrho are either in college or doing graduate 
work. The idea of a camp, for many, must include mountains or woods, 
a lake or the seashore. If it means living in a college dormitory, it 
sb.ould rightly be called a "summer school in music," but never a 
summer Camp. Thus, we find these institutions titled as camps, 
clinics, or schools, but:because.of the nature of their programs, they 
vdll be discussed here under the title of Summer Music Camps. 
:· .. 
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The term ncurriculum~~" is used to mean the various courses o:f 
study o:f:fered to th,e students. These courses maybe instrumental and 
vocal lessons or more theoretical and technical phases o:f music. 
The term "correlation o:f curriculums" is used to mean a con-
nection or integration o:f the program o:f the summer music camp and 
that o:f the public school. Some camps have a de:finite tie-over into 
school music advancement; others supposedly have no connection. 
Delimitations. This is a survey and correlation o:f the cur-
riculums in Summer Music Camps of the United States with school music. 
The music faculties will be touched on only brie:fly. The administra-
tion and recreational facilities available in the Summer Music Camps 
will not be discussed. These two features form the basis of another 
thesis just concluded at Boston University. 
Specific statement o:f the problem. This study is an inves-
tigation of the curriculums o:f the Summer Music Camps of the United 
States and their connection or contribution to public school music. 
Sources o:f data. The material and information for this thesis 
was obtained :from questionnaires returned by camp directors, and :from 
brochures, letters, and additional pamphlets received :from various 
camp directors and campers; magazine articles on summer music camp 
study; and, books on school music curriculums. The questionnaire 
included the following items: name o:f camp and address, type of camp, 
number o:f children, length of camping period, courses offered, sources 
o:f finances, the correlation or tie-over with the public school music 
programs, and the effects the summer music program has on the parti-
3 
cipating children. The brochures give a clearer picture of the camp, 
its philosophy and purpose, administration and fac~lty, curriculuns, 
recreational facilities, and fees. Letters and other material received 
from the camps contained many interesting and enlightening comments. 
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CHAPTER II 
AN APPRAISAL OF SUMMER MUSIC CAMPS 
There are fetil reference sources for information concerning 
Summer Music Camps of the United States~ A person may find lists of 
such camps, but there is no complete list .. Material concerning various 
camps' programs or activities is available, but, in most cases, infor-
mation of this kind must be obtained from each individual camp. This 
is meant to serve not only as a comparatively complete list of Summer 
Music Camps, but also as a guidepost in the historical development of 
such music camps~ 
The summer camping idea originated about the turn of the cen-
tury. In general, it required only an interest in and liking for the 
out-of-doors. A leader and a group of young people sought adventure 
and relaxation. There was no thought of connecting music training 
with summer camping. There was no organization at all. 
During the twentieth century camping has advanced along educa-
tinnal lines. It now has organized programs planned by trained per-
sonnel and based on educational philosophies. The summer camp program 
of today can be summed up in the 1-mrds of Frank Irwin: 
Organized camping ••• provides children with an opportunity 
to (a) live, work, and play in a group situation, (b) obtain 
experience and insight into many of the basic processes of 
life, and (c) receive guidance from a mature counselor, •rho 
observes and influences the camper t;-renty-four hours per day 
over an extended period of time (five days or more). 1 
lFrank L~ Irwin, The Theory of Camping, New York, A. S. Barnes 
and Company, 1950, P• 1. 
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The p~ogram is the center or heart of the organized camp. 
Organized camping can best be tn1derstood in terms of its 
program•. Just as the curriculum is everything that happens 
to the pupil in school, . the program is everything that 
happens to the camper in camp~ There is no general agree-
ment on what constitutes the best type of program, but a 
majority of competent leaders in camping agree tha~ re-
gardless qf its content, the program is the heart end 
essence of the organized camp. l ·· 
Lloyd Sharp discusses sUmmer camping in the following manner: 
Camping as an organized movement means working for the 
fullest development of character and citizenship of the 
individual and the group through meeting life situations 
in the more primitive ways of.living, which can best be 
offered in the isolated eriviroinnent of camp life. Camp • 
furnishes a positive, purposeful, carefully planned pro-
gram of enjoyable living, the outcomes of which are edu-
cational.. 2 
. . 
The emphasis, then, is on individual attention and experiences 
and group work. This is all true of the summer music camp and its 
program. 
Toward the end of the last century there was a tendency to 
turn the old-fashioned ltnormal coursestt into summer music schools. 
The Summer Music Camp actually began three decades ago, and it has 
made tremendous strides .in that short space of time. It has brought 
a new element into American musical life~ The voice of the music 
student is heard throughout the land, the tuning of instruments and 
the glissandos over the keys, bringing the bright rustlings of musical 
activity to formerly placid coUntrysides~ 
lGerald p,. Burns, Program of the Modern Camp, New York, Associa-
tion Eress, 1952, p. 7. 
2Lloyd Burgess Sharp, Education and the Summer Camp, New York, 
Bureau of Publications, Teachers College, Columbia University, 1930,p .. 2. 
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Summer music camps stem from Bishop John H. Vincent's Chautau-
qua Lake Summer Camp for Study, founded in 1874. ~fusic rose to first 
rank in the comprehensive courses given at the camp, and many o:f the 
finest of American musicians 1-rere.·included in the faculty~ The majority 
of students, however, were young professional musicians who went to the 
camp for 0refresher11 courses .~or.i th ·such masters as Albert Stoessel, 
Ernest Hutcheson, and Horatio Connell. Around 1913 - 1914, vr.ith the 
expansion of music study in the public schools, band and orchestra 
contests for students were inaugurated by Dr. Frank Beach at Emporia, 
Kansas. 1 Soon such contests were being held in all parts o:f the country, 
and people were beginning to realize the important revitalizing effect 
high school bands and orchestras could have upon the life of "teenagers." 
In the course of a few years, the teenagers themselves demanded summer 
courses where youth could study music combined with open air surround-
ings which provided the finest kind of a vacatione 
Summertime and a lomg school vacation can be a problem for the 
.serious music student. No young boy or girl wants to feel tied down to 
his instrument or musical practice. Yet the return to routine practice 
and playing - the remastering of skills already accomplished - the slow 
plodding, in place of smooth gliding forward, leaves room for a 
defeatist attitude. 
In the words of one music camp director, HMusic is more enjoy-
able and productive than ever before, because it is linked to all forms 
l11..nonymous, IISummer Music Study in the Open, 11 Etude, Vol.. LXVII, 
No$ 7, Philadelphia, Pa., Theodore Presser Company, July 1949, p$ 399 .. 
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of creative activity. Here we see music as a social, not an isolated . 
enterprise. 11 By their nature, music camps are individual and varied. 
In some music camps the programs are completely planned and organized 
with well-arranged practice periods; others arrange their program with 
more thoug~ toward the student's selection of many of the daily acti-
vities at his disposal. 
Some of the early camps, such as the National Experimental Camp 
of Pioneer Youth of America) tried to introducemusic into camp life as 
both an attracting and inspiring feature. Using this camp as an example 
of' so many of' the early ones, we can say that beyond campfil'~ singing 
and f'olk dancing, music was slow inreceiving the approval of' the 
. campers .. After the f'irst trial season, music leaders did succeed in· 
interesting the boys and girls in malting primitive instrUlllents f'or 
rc' 
orchestras and in preparing music f'or use in camp pageants, games, and 
the campers' Indian dramatizations. Eventually the music counselors were 
able to form harmonica bands, glee clubs, stringed ensembles, and even 
little classes in music appreciation, held during the camp's rest hour. 
Camp directors and counselors are agreed that in every camp the 
music program should include group singing, musical productions such 
as operettas, spontaneous singing at meals, athletic events, campfires, 
and hikes; instrumental music; and nonsense songs as in minstrel shows, 
stunt nights, and the like. If this be true of camps in a general cate-
gory, how much more so should it be true in greater proportion of' camps 
classif'ied as devoted to music. The folla~g outline of music in camp 
is taken f'rom a synopsis of' a talk given by Peter W. Dykema, Prof'essor 
of Music Fiiucation, Teachers College,. Columbia University: 
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I. Purpose 
A. Recreation 
L Jolly fun 
2. Quiet enjoyment 
B. Social force 
1. Thru common production 
2. Thru listening 
c. ou.tlet or safety valve 
l. Singing 
2. Playing 
D.. Interpretation .. 
l. Casual events and camp spirit 
2. Of deeper, hidden, individual life 
E. Inspiration 
I. At the time 
2. Afterwards 
II. Means 
A,. Singing and games with music 
L Informally 
a. On hikes and excursions 
b~ Doing camp chores 
c. Camp fire 
2. Formally 
a~ Camp fire 
b. Directed sings 
c. Sunday vespers 
d. Glee club 
e. Quartettes 
J. Programs 
a. Utilize any of material available from groups 
one and two above 
b • .Also soloists 
c. Have various central ideas on different nights -
opera (including phonograph), Scotch, English, 
American songs. Popular songs of yesterday. 
d9 Dancing - jigs and clogs, etc. 
e. liOld fashioned singing school 11 
f. Operetta .-:- prepared or home made 
B. Playing upon instruments 
1. Using power already developed 
a. Urge all campers to bring instruments and also 
have a £ew on hand that belong to the camp. 
2., Developing new power 
a. Toy instruments 
1) Mock bands 
2) Toy symphony 
b. Mouth organ and Jew's harp 
c. Ukelele, zither (guitar) 
d. Bugle, band and orchestra instruments 
C ... Listening 
l .. Local and outsidetalent " 
2~ Phonograph 
3. IVJusic memory contest 
IIL Mater;ial 
A~ Books 
1. Community song collections 
2.. Singing games and folk dance collections 
3 .. Stunt songs collections 
4~ Male and £emale voice collections 
5 .. Hymns 
6. Operettas 
7. Toy band charts 
8. 1'Most popular n c·oliections 
a. Piano 
b. Violin 
c,. Cello 
d. Cornet 
e. Orchestra 
IV. Sta£f 
A. No one who cannot carry a tune and dance a Virginia reelw 
B. Music leader - anything. up to a capable band man.l 
If the items mentioned in Peter Dykema t s outline are meant £or any and 
all camps, they fit the programs of all the early music camps, as such, 
and even the present day music camps. 
ln. W. Gibson, Recreational Programs for Summer Camps, New York, 
Greenberg, Publishers, Inc. 1938, p. 161. 
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One of the major current tendencies is a shift in emphasis ~rom 
a recreational to an educational function for the summer camp, partie-
ularly for the summer music camp. The qualities of courage, resource-
fulness, love of the beautiful iti nature, industry, sociability, and 
cooperation have always been considered among the fruits of. the summer 
camping experi.ence .. But these values-were only by-products, incidental 
yet inevitable. Today the character outcomes, the development of 
socially desirable attitudes, ideals, and habits have become the pri-
mary objectives of the progressive summer camp~ These latter quali-
ties, plus the advancement in technique and the proper direction of 
inspiration and talent are the foremost objectives of the music camps 
in the United States today~ 
Some of the largest music camps are crowded with prospective 
instrumentalists, singers, composers, conductors, and the like. These 
camps stay clear of musical chaos by offering a completely integrated 
program at the various age levels. They combine music study with 
recreation, arts, and crafts. Joseph E .. Maddy, director of the largest 
and most famous of the music camps, the National Music Camp in Inter-
lochen, Hichigan, .conceived Interlochen as a "human talent laboratory .. nl 
In discussing Mr. Haddy 1s formative idea Joseph Sneller remarked: 
In practice, this conception turns out to be much less 
surgical than it sounds~ Instead of flaying young musicians 
and attaching electrodes to salient musical arteries, Inter-
lochen simply offers a social, yet professional musical 
environment, in which young musicians 1can evaluate their 
talents and potentialities and. learn the truth about them-
selves.' Interlochen is a successful example of the inter-
lnr. Maddy, with the help of ~~. Thaddeus P. Giddings, secured 
the property for the National Music Camp with borrwwed funds in 1928 and 
that year the establishment had an attendance of. one hundred and fifteen 
students. 
ll 
gration o:f serious :musical instruction and practice with 
the requirements o:f everyday living, and its joys.l 
The smaller music camps can achieve a more personalized approach 
to the common musical endeavor. They try to build a "community o:f music.u 
In the music camps talent is judged on its true merits; it is realis-
tically appraised. Students are brought to realize that music is a way 
o:f li:fe, and not just one way o:f making a living. At camp the music 
student is given the opportunity to be heard by quali:fied and disin-
terested persons, not merely relatives and well-meaning :friends. For 
the artist, it can be a spur to the work, and :for the young musician 
who is not destined to be a pro:fessioual, it can be a cushion to the 
shock o:f his disappointment. 
Music camps are not all sel:f~centered. Many contribute to the . 
culture o:f surrolinding coJ?Dlunities, lik.S the Berkshire Festival at 
Tanglewood, established in 1934 with Henry Hadley, American composer-
conductor as director. The campers give concerts and other programs in 
neighboring towns or hold open-house on the camp grounds. A community 
o:f the arts can serve as a stimulus to a young artist in any :field. 
Artists, writers, dancers, and musicians can pro:fit immeasurably by a 
summer o:f interest and companionship. The directors o:f music camps are 
missionaries, solidly and ioTarmly devoted to their attempt to humanize 
musical instruction. 
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lJosepb Sneller, "Summer Ivfusic Camps Sho~or Growth in Recent Decades, 11 
Musical America, Vol. LxxV, No. 6, East Stroudsburg, Pa., Musical America 
Corporation, April 1955, p. 10. 
Music camps are a bridge between individual proficiency and 
musical teamwork. 
Music is the most cooperative of all the arts; as the voices in 
a Bach fugue, or the individual melodic lines of a Brahms sym-
phony fuse into a harmony, the musician, too, seeks his highest 
development in the ensemble.l 
By -beginning where it matters, the summ.er music camp can give the young 
musician a basic knowledge of the co-operative nature of his profession, 
and the way in which his profession can eo-operate •rith life. 
lJoseph Sneller, Q2. cit~, p. 10~ 
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CHAPTER III 
PRESENTATION OF THE DATA 
To help in the compilation of the data, a letter containing a: 
questionnaire was sent to sixty-six Music Camps in the United States~ 
It requested answers to the questions and brochures concerning the 
camps. Forty-four of the questionnaires were retun1ed and thirty-four 
of the camps also included letters, brochures, pamphlets, and other 
material helpful to this study. The data presented in this chapter h~s 
been obtained from the replies received. 
Table 1 on pages 16 - 21 lists the camps~ directors, location of 
the camps, and the mailing addresses of the camps .. 
Table 2 on pages 22 - 26 shows the types of camps and, in some 
cases, an explanation of their classification. It also explains the 
sources of finances for the various camps. 
Table 3 on pages 27 - 31 gives the length of the camp season, 
the number of students attending .camp, the age groups found in the 
camp, and whether or not the camp is coeducational~ The length of the: 
camp season is given in either days or weeks. The number of students 
includes either one number or an approximate number of campers who 
attended camp in 1955. Hany of the camps have separate sections and 
programs for different age groups and this is shown •rhere more than 
one age group is listed for a camp. All but two camps are coeducational. 
Table 4 on pages 32 - 37 lists the curriculums found in the 
camps and their music facultyw A system of code letters has been used 
to show the subjects taught in the various camps. The guide to the co~e 
14 
is as follows: 0 - Orchestra; B - Band; V - Voice; C - Chorus or Choral 
work; P - Piano; Or - Organ; H - Harp; E - Ensemble; Db - Dance band; 
Pl - Private lessons or instruction; Ic - Instrumental classes; Ar -
Art; Tv - Television; R - Radio work; Tr .;,.. Teacher training; Dr - Drt:UD.a; 
Tw - Baton twirling; GM ·- General Mt.1.sic; MH - Husic History; and, other 
subjects have been completely written out in the table. Under the music 
faculties are listed the type of personnel or the position they occupy 
during the winter months, teaching music. 
Table 5 on pages 38 - 43 shows the correlation of music in sminn.er 
camps with school music. The directors' exact words have been used to 
show the correlations or cmnnections. The majority of directors noted 
very definite correlations; some saw no connection~ 
Table 6 on pages 44 - 5l explains the effects of Summer Music · 
Camp on the participating students. The effects listed are quoted 
directly from remarks made by the directors~ 
l5 
e 
- ··-· ·---
Camp 
Arizona State College 
at Flagstaff Summer. 
Music Camp 
Baldwin-Wallace 
Summer :Music Clinic 
Bemidji Summer Band 
Camp and Conference 
Berkley Summer Music 
School 
Berkshire Music 
Center 
Camp Soli tude 
TABLE l. 
SUMMER MUSIC CAMPS, DIRECTORS, AND LOCATIONS 
Director 
Cecil W. Munk 
Edgar B. Gangware 
Harold and Marion 
Berkley 
Charles Munch 
Joseph Kelsall 
Location 
Arizona State College 
Flagstaff, Arizona 
Conservatory of Music 
Baldwin-Wallace 
College 
Berea, Ohio 
State Teachers College 
Bemidji, Minnesota 
·Bridgton Academy 
North Bridgton, 
Maine 
Tanglewood 
Lenox, 
Massachusetts 
West Shore 
Lake Placid 
New York 
Mailing Address 
Same 
Same 
Same 
Room 1011 
ll3 WAst 57th Street 
New York 19, New York 
Mr. Gail W. Rector 
Executive Secretary 
Berkshire Music 
Genter 
Symphony Hall 
Boston 15, Mass. 
Varsity Avenue 
Penns Neck 
Princeton, New Jersey 
-) 
~ 
• 
Camp 
Camp Undercliff, Inc. 
Columbus Boychoir 
School Camp 
Deerwood Music Camp 
Egyptian Music Camp 
Georgetown College 
Summer Band Camp 
High Plains Music 
Camp 
High School Band 
Camp 
Indian Hill Music 
Workshop 
TABLE 1, (Contd.) 
Director 
J. Stanley Lansing 
Herbert Huffman 
Sherwood Kains 
Mr. A. T. Atwood 
Mr. A. G. Thomson 
Harold G. Palmer 
Karl E. Webb 
Mordecai Bauman 
Location 
Lake Placid 
New York 
Lake Chautaugua 
Chautaugua, 
New York 
Saranac Inn 
New York 
Du Quoin State 
Fairgrounds 
Du Quoin, Illinois 
Georgetovv.n College 
Georgetown, Kentucky 
Fort Hays Teacher 
College 
Hays, Kansas 
Northeast Missouri 
State Teachers 
College 
Kirksville, Missouri 
Stockbridge, 
Massachusetts 
Mailing Add:r:ess 
Bo:x: 1186 
Scotia 2, New York 
Rosedale Road 
R~ D. #2 
Princeton, New Jersey 
Box #24 
Wayne, Pennsylvania 
Box: #46 
Du Quoin, Illinois 
Office of the Registrar 
Georgetown College 
Georgetown, Kentucky 
Same 
Same 
Same 
e, 
1-' 
-..J 
:e 
Camp 
Linwood Music School 
Louisiana Tech Summer 
Camp of Music and 
Dramatics 
Maine Music Camp 
McKendree College 
Summer Band Clinic 
Midwestern Music and 
Art Camp 
Mississippi Southern 
College Summer Music 
Camp 
Montana State 
University High 
School Music Camp 
Music and Recreation 
Camp 
'TABLE l, ( Contd.) 
Director 
Harriet Gratwick 
Mr. L. V. E. Irvine 
Charles H. Diehl 
Dr. T. L. Pittenger 
Russell L. Wiley 
Raymond Mannoni 
Dr. Luther A. 
Richman 
Marion B. McClure 
Location 
Linwood, New York 
Louisiana Polytechnic_ 
Institute 
Ruston, Louisiana 
Farmington, Maine 
McKendree College 
Lebanon, illinois 
University of Kansas 
Lawrence, Kansas 
Mississippi Southern 
College 
Hattiesburg, Miss. 
Montana State 
University College 
of Fine Arts 
Missoula, Montana 
Hardin-Simmons 
University 
Abilene, Texas 
-
Mailing Address 
Same 
Louisiana Tech Summer 
Camp of Music and 
Dramatics 
Ruston, Louisiana 
Same 
Same 
Same 
Box #208 - Station A 
Hattiesburg, Miss. 
Same 
Same 
1-l 
0:1 
e 
Camp 
Music-Recreation Camp 
National Music Camp 
N. C. B. A. Band Camp 
New York State Music 
Camp, Inc. 
Norfleet 
Ohio Wesleyan 
University Summer 
Music Clinic 
Pacific Music Camp 
Plymouth Rock Center 
of Music and Drama, Inc. 
Smoky Mountain Music 
Camp 
TABLE 1, (Contd.) 
Director 
H. E. Nutt 
Dr. Joseph E. Maddy 
Brother Roy Nash, · 
c. s. c. 
Dr. Frederic Fay 
Swift 
Helen Norfleet 
J. Richard Raven 
David T. Lawson 
David B. McClosky 
0' Dell Willis 
Location 
Texas Lutheran College 
Seguin, Texas 
Interlochen, Michigan 
University of Notre 
Dame 
Notre Dame, Illinois 
otter Lake, New York 
Milton, Vermont 
Ohio Wesleyan 
University 
Delaware, Ohio 
College of the Pacific 
Stockton, California 
Center Theater 
Duxbury, Massachusetts 
4306 Barbara Avenue 
Knoxville 18, 
Tennessee 
e 
Mailing Address 
· Same 
Same 
Boysville High School 
Clinton, Michigan 
Hartwick College 
379 Main Street 
Oneonta, New York 
Same 
Same 
Same 
Same 
Same 
~ 
-Camp 
State College of 
Washington High 
School Summer Camp 
Stephen Collins Foster 
Music Camp 
Stephen F. Austin 
Summer Band Camp 
Summer Music Camp 
Summer Music Clinic 
Sunshine Music Camp 
TABLE 1, (Contd.) 
Director 
W. H. Veatch 
James E. VanPeursem 
Jimmie M. Hudgins 
Dr. David E. Pr'ice 
Emmett R. Sarig 
c. M. Stookey 
Location 
State College of 
Washington 
Pullman, Washington 
Eastern Kentucl0.{ State 
College. 
Richmond, Kentucl0.{ 
Stephen F. Austin 
State College 
Nacagdoches, Texas 
Western Carolina 
College 
"In the Heart of the 
Smokies11 
Cullowhee, N. c. 
University of 
Wisconsin 
Madison, Wisconsin 
School of Music 
Eastern New Mexico 
University 
Portales, New Mexico 
Mailing Address 
Same 
Same 
Same 
Same 
Same 
Same 
e 
1\) 
0 
WI 
Camp 
Tally-Ho Music Camp -
The Music Camp of the 
Finger Lakes 
The Music Trail, Inc. 
Transylvania Music 
Camp 
University of Miami 
Summer Band Camp 
University of New 
Hampshire Summer 
Youth Music School 
University of Tulsa 
Summer Band Camp 
Western State College 
Summer Music Camp 
Youth Music Program 
I 
TABLE 1, . ( C ontO.. ) 
Director 
Fred I. Bradley 
Lothar and Paula 
Eppstein 
James C. Pfohl 
Fred McCall 
Karl H. Bratton 
Dwight M. Dailey 
Robert Hawkins 
William R. Sur 
Location 
Richmond Mills, 
New York 
Lake Placid, 
New York 
Brevard, 
North Carolina 
University of Miami 
Coral Gables, 
Florida 
University of New 
Hampshire 
Durham, New Hampshire 
University of Tulsa 
Tulsa, Oklahoma 
Western State College 
Gunnison, Colorado 
Michigan State College 
East Lansing, Michigan 
Mailing Address 
P. 0. Livonia, 
R. D. #2, 
New York 
202 Riverside Drive 
New York, New York 
Brevard Music 
Foundation 
e, 
1910 Commonwealth Ave. 
Charlotte, N. C. 
Same 
Same 
Same 
Same 
Same 
t0 
1--1 
TABLE 2. 
TYPES OF MUSIC CAMPS AND SOURCES OF FINANCES 
Camp 
Arizona State College at 
Flagstaff Summer Music Camp 
Baldwin-Wallace Summer Music 
Clinic 
Bemidji Summer Band Camp and 
Conference 
Berkley Summer Music School 
Berkshire Music Center 
Camp Solitude 
Camp Undercliff, Inc. 
Columbus Boychoir School Camp 
Deerwood Music Camp 
Egyptian Music Camp 
Georgeto•vn College Summer Band 
Camp 
Type 
Public 
Private 
Public 
(Open to anyone who is a 
member of a music group 
in that area.) 
Private 
Public 
Private 
Private 
Private 
Private 
Public 
Public 
Sources of Finances 
Registration fees 
Tuition of students 
Student fees 
Fees 
Tuition 
Tuition from campers 
Tuitions paid by parents of 
campers 
Camp fees 
Tuitions 
Tuitions 
Fees 
1\) 
1\) 
Camp 
High Plains Music Camp 
High School Band Camp 
Indian Hill Music Workshop 
Linvrood Music School 
Louisiana Tech Summer Camp of 
Music and Dramatics 
Maine Music Camp 
McKendree College Summer Band 
Clinic 
1tidwestern Music and Art Camp 
1ussissippi Southern College 
Summer Music Camp 
Montana State University High 
School Music Camp 
Music and Recreation Camp 
TABLB 2, (Contd.) 
Type 
Public 
Private 
Non-profit community school 
No boarders 
Private 
Private 
Public 
Public 
Public 
Public 
A University function 
on the campus 
Sources of Finances 
Entirely self-supporting from 
fees 
Baton - Tuition 
Band - State funds 
Fees and contributions 
Tuitions 
Fees 
Tuitions from students 
Tuitions 
Fees 
Registration fee and other 
camp fees 
Fees from tuition, room, and 
board 
University budget 
"' \..oJ 
Camp 
Music-Recreation Camp 
National Music Camp 
N. C. B. A. Band Camp 
New York State Music Camp, Inc. 
Norfleet 
Ohio Wesleyan University 
Summer Music Clinic 
Pacific Music Camp 
Plymouth Rock Center of Music 
and Drama, Inc. 
Smoky Mountain Music Camp 
State College of Washington 
High School Summer Camp 
TABLE 2, (Contd.) 
Type 
Public 
Incorporated as a non-profit 
Educational Institution 
Semi-private 
(Open to all high school 
bandsmen - NCBA school 
members preferred.) 
Private 
(Incorporated under the 
laws of the State of 
New York.) 
Private 
Open to public, but 
supported by private 
institution. 
Private 
Private 
Private 
Public 
Sources of Finances 
Student tuitions 
Tuition 
Tuition 
Fees 
Tui t i ons 
Tuition and Music 
Department funds 
Tuitions 
Fees 
Camping fees 
State College and fees 
1\) 
+:--
-Camp 
Stephen Collins Foster Music Camp 
Stephen F. Austin Summer Band 
c~p 
Summer Music Camp 
Summer Music Clinic 
Sunshine Music C~p 
Tally-Ho Music C~p - The Music 
Camp of the Finger Lakes 
The Music Trail, Inc~ 
Transylvania Music Camp 
University of Miami Summer Band 
Camp 
University of New Hampshire 
Summer Youth Music School 
University of Tulsa Summer 
Band Camp 
TABLE 2, (Contd.) 
Type 
Public 
(Use of State College -
owned facilities.) 
Public 
Public 
Private 
Private 
Private 
Private 
Private 
Public 
Public 
Sources of Finances 
Tuition 
Self-supporting from entry 
fees 
Tuition and support from 
College summer School budget 
University sponsored 
Tuition 
Fees 
Fees 
Tuition and contributions 
e 
No tax support - also private 
university 
Tuition 
Camp was not underwritten. 
1'\) 
\J1. 
-Camp 
Western State College Summer 
Music Camp 
Youth :Music Program 
TABLE 2, (Contd.) 
Type 
Public 
Public 
Sources of Finances 
Tuitions 
Tuition and Michigan State 
College 
--
f'\) 
0\ 
e 
TABLE 3. 
LENGTH OF CAMP SEASON, NUMBER OF STUDENTS, AGE GROUPS, AND SEX 
Camp 
.. 
Arizona State College at 
Flagstaff Summer Music Camp 
Baldwin-Wallace Summer Music 
Clinic 
Bemidji Summer Band Camp and 
Conference 
Berkley Summer Music School 
Berkshire Music Center 
Camp- Soli tude 
Camp Undercliff, Inc. 
Columbus Boychoir School 
Camp 
Deerwood Music Camp 
. . .. ~·· 
: 
Length of 
Camp Season 
2 weeks 
2 weeks 
1 week 
6 weeks 
6 weeks 
8 weeks 
8 weeks 
4 - 6 weeks 
8 weeks 
Number of 
Students 
2.50 
224 
49.5 
4.5 - .so 
400 
30 
75 
70 
1.50 
Age Groups 
High School 
Grade 8 -
High School 
Junior High 
High School 
College Band 
Directors 
14 --
18 --
10 - 19 
7 - 17 
9 - 1.5 
9 - 12 (Jr.) 
13 - 18 (Sr .. ) 
College 
Sex 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Boys 
Coed 
-· -·-· 
-) 
. ['\) 
-.J 
e 
Camp 
- ··-· .. ,. .. --- .. 
Egyptian Music Camp 
Georgetown College Summer 
Band Camp 
High Plains Music Camp 
High School Band Camp 
Indian Hill Music Workshop 
Linwood Music School 
Louisiana Tech Summer Camp 
of Music and Dramatics 
Maine Music Camp 
McKendree College Summer 
Band Clinic 
TABLE 3, (Contd.) 
Length of 
Camp Season 
4 - 1 week 
sessions 
-
1 week 
1 week 
1 week 
8 weeks 
6 weeks 
2 weeks 
2 weeks 
2 days 
Number of 
Students 
700 - 800 
60 
650 
90 
40 
90 
258 
200 - 225 
50 
-··--·- -·-
.• 
.Age Groups 
Grade 6 
Junior High 
ijigh School 
College 
Junior High 
High School 
11 --
Teenagers 
Children from 
Kindergarten -
.Adults 
High School 
Teachers 
Grade School 
High School 
High School 
College 
Directors 
.. 
Sex 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
e 
1'\) 
CJ:.) 
e 
Camp 
Midwestern Music and Art Camp 
Mississippi Southern College 
Summer Music Camp 
Montana State University 
High School Music Camp 
Music and Recreation Camp 
Music-Recreation Camp 
National Music Camp 
N. C. B. A. Band Camp 
New York State Music 
Camp~ Inc. 
Norfleet 
TABLE 3, (Contd.) 
Length of 
Camp Season 
6 weeks 
2 weeks 
2 weeks 
2 weeks 
2 weeks 
8 weeks 
10 days 
8 weeks 
8 weeks 
Number of 
Students 
347 
300 
165 
150 - 200 
325 
1100 
300 
110 at 
a time 
60 
---------- - ____ _________! 
Age Groups 
High School 
Grades 7 - 12 
High School 
High School 
College Band 
Directors 
High School 
College 
Directors 
Grades 3 - 6 
Grades 7 - 9 
: 
High School 
College 
15 - 18 
High School 
College 
Adults 
--
Sex 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Girls 
-I 
1'\) 
'0 
e~ 
Camp 
Ohio Wesleyan University 
Summer Music Clinic 
.Pacific Music Camp 
Plymouth Rock Center of 
Music and Drama, Inc. 
Smoky Mountain Music Camp 
State College of Washington 
High School Summer Camp 
Stephen Collins Foster 
Music Camp 
Stephen F. Austin Summer 
Band Camp 
Summer Music Camp 
Summer Music Clinic 
Sunshine Music Camp 
TABLE 3, (Contd$) 
Length of 
Camp Season 
10 days 
5 weeks 
(Seniors) 
1 week 
(Juniors) 
8 weeks 
3 weeks 
4 weeks 
5 weeks 
1 week 
3 weeks 
3 weeks 
10 days 
Number of 
Students 
95 - 130 
450 
110 
Age Groups 
Grades 9 - 12 
Junior High 
High School 
14-
225 I Grades 8 - 12 
115 l Grades 9 - 12 · 
50 Band I Grades 8 - 12 
51 Twirlers 
100 I. 13 - 20 
700 
450 - 500 
Sex 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
e 
\...V 
0 
-Camp 
... 
-
. 
Tally-Ho Music Camp - The 
Music Camp of the Finger 
Lakes 
The Music Trail, Inc. 
Transylvania Music Camp 
University of Miami Summer 
Band Camp 
University of New Hampshire 
Summer Youth Music School 
University of Tulsa Summer 
Band Camp 
Western State College 
Summer Music Camp 
Youth Music Program 
.. 
TABLE 3, (Contd.) 
Length of 
Camp Season 
6.weeks 
8 weeks 
6t weeks 
5 weeks 
2 weeks 
1 week 
2 weeks 
3 weeks 
Number·of 
Students 
90 
200 
180 
400 
70 
900 - 1000 
250 
Age Groups 
High School 
. 6- 16 
10 - 12 
13 - 14 
15 - 20 
I 
High School ' ; 
! 
Junior High 
High School 
College 
Music Teachers 
Grades 7 - 12 
Sex 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
Coed 
-1 
\..V 
1-' 
-Camp 
Arizona State College at 
Flagstaff Summer Music Camp 
Baldwin-Wallace Summer Music 
Clinic 
Bemidji Summer Band Camp and 
Conference 
Berkley Summer Music School 
Berkshire Music Center 
Camp Soli tude 
Camp Undercliff, Inc~ 
TABLE 4. 
CURRICULUMS AND MUSIC FACULTY 
Curricu:]_ums 
0 B V C P Or E Db Pl Ic Tw GM 
B C E Ic 
B C E Db Pl Ic Tw Tr 
Conducting Oboe Reedmaking 
Jnstrument adjustment and 
repair 
0 P E Pl Ic GM MH 
0 V C P H E Pl Ic GM MH 
Conducting Composition 
Opera Solfege Analysis 
Study Group 
0 B V C P E Pl Ic Theory 
0 V C P Pl Ic 
Music Faculty 
Public School Music 
Supervisors of the State 
College Instructors and 
Professional Musicians 
College Instructors and 
Professional Musicians 
Members of the public 
schools of Hartford and 
Torrington, ConnecticutJ 
and outstanding performers 
Members of the Boston 
Symphony Orchestra and 
other distinguished 
composers and musicians 
Professional Musicians, 
Private ~eachers, and 
College Instructors 
Public school music 
teachers 
.a: 
w 
1\) 
e 
Camp 
Columbus Boychoir School 
Camp 
Deerwood Music Camp 
Egyptian Music Camp 
Georgetown College Summer 
Band Camp 
High Plains Music Camp 
High School Band Camp 
Indian Hill Music Workshop 
Linwood Music School 
TABLE 4, (Gontd.) 
Curriculums 
c 
0 V C P Or H E Pl Ic Ar Dr 
GM :IIlli Modern Dance Ballet 
0 B V C P Db Pl Ic GM 
B Theory (some) 
B (4) E Db Ic Tr (Directors' 
Seminar) Sight reading 
Reedmaking 
B Ic Tw GM Marching Band 
0 V C P E Db Pl Ic Ar Dr 
GM MH Dance Opera 
0 V C P Or E Pl Dr 
Children's Opera 
Choir Leader Workshop 
Music Faculty 
Faculty of the Columbus 
Boychoir School 
College Instructors, 
Private teachers, and 
Professional Musicians 
College Instructors and 
Public school music 
teachers 
College Instructors 
College Instructors and 
Public school music 
teachers 
Professional Musicians 
and College Instructors 
Professional Musicians, 
College Instructors, and 
Public school music teachers 
e: 
\;..) 
\;..) 
e 
Camp 
Louisiana Tech Summer Camp 
of Music and Dramatics 
Maine Music Camp 
McKendree College Summer 
Band Clinic 
Midwestern Music and .Art Camp 
Mississippi Southern College 
Summer Music Camp 
Montana State University 
High School Music Camp 
Music and Recreation Camp 
Music-Recreation Camp 
TABLE 4, (Contd.) 
Curriculums 
0 B V C P Or Pl Ic .Ar TW R 
Dr GM Dancing Photography 
High School Journalism 
Jewelry making 
0 B C P E Db Pl Ic GM 
B Pl Ic Conducting Rhythm 
Band 
0 B V C P Or H E Pl Ic .Ar 
Theory Ballet Harpsichord 
Carillon 
0 B V C P Or HE-Db Pl Ic 
Tw GM Conducting 
Instrumental repair 
0 B V C P E Db Pl Ic GM 
Conducting Dancing 
Radio techniques 
B E Db Pl Ic Tw GM 
Marching (1 week course 
for PC strings) 
0 B C E Db Pl Ic Tw Tr GM 
Marching Band Directing 
Organization administration 
Graduate Seminar Inst. repair 
Music Faculty 
College Instructors 
-Public school music teachers 
Professional Musicians and 
Public school music teachers 
College Instructors 
College Instructors and 
Public school music teachers 
College Instructors 
College Instructors 
College Instructors 
-
\.;.) 
.j::"'" 
Camp 
National Music Camp 
N. C. B. A. Band Camp 
New York State Music 
Camp, Inc. 
Norfleet 
Ohio Wesleyan University 
Summer Music Clinic 
Pacific Music Camp 
Plymouth Rock Center of 
Music and Drama, Inc. 
TABLE 4, (Contd.) 
Curriculums 
0 B V C P Or H E Db Pl Ic Ar 
Tv R Tr Dr GM Conducting 
Composition Opera Speech 
Dance Ceramics Musical 
Electronics Instrument 
repair 
B E Db Pl Ic GM Marching 
Music Fundamentals (basic 
elements of form and 
composition) 
0 B V C P Or H E Db Pl Ic Tw 
Tv R Tr GM Arranging 
Conducting Voice Culture 
C P E Ar Dr GM Glee Club 
Modern Dance Ballet French 
0 B V C P Or E Pl Ic Sight 
reading Opera workshop 
Reedmaking Marching Band 
0 B V C P Or E Db Pl Ic Tw 
R Tr GM MH Conducting Opera 
0 V C P E Pl Ar Dr Theory 
Conducting Opera workshop 
Dancing Languages 
Music Faculty 
Artist faculty of outstanding 
musicians, artists, and 
educators, drawn from American 
universities, colleges, and 
school systems 
Band directors and 
religious Prefects 
College Instructors and 
Public school music 
teachers 
College Instructors 
Professional Musicians, 
College Instructors, and 
Private teachers 
w 
Vt 
-I 
Camp 
Smoky Mountain Music Camp 
State College of Washington 
High School Summer Camp 
Stephen Collins Foster 
Music Camp 
Stephen F. Austin Summer 
Band Camp 
Summer Music Camp 
Summer Music Clinic 
Sunshine Music Camp 
Tally-Ho Music Camp - The 
Mus:i,c Camp of the Finger 
Lakes · 
The Music Trail, Inc. 
TABLE 4, (Contd.) 
Curriculums 
B V C P E Pl Ic Ar Dr GM 
OBVCPOrEPlArRMH 
Theory Speech Physical 
Education Journalism 
0 B V P E Pl Ic 
B Pl Ic Tw GM Marching 
B V C .P Or E Db Pl Ic GM 
Conducting 
0 B V C P Or H E Pl Ic GM 
MH 
0 B iJ C .P E Db Ic GM 
Student conducting 
0 B C P E Pl Ic Theory 
Conducting 
0 B V C P Or E Pl Ic Dr 
GM Dance 
Music Faculty 
College Instructors 
College Instructors 
College Instructors and 
Graduate students 
Professional Musicians and 
College Instructors 
College Instructors 
Private school music 
teachers 
-I 
w 
"' 
e, 
Camp 
Transylvania Music Camp 
University of Miami Summer 
Band Camp. 
·. University of New Hampshire 
Summer Youth Music School 
University of Tulsa Summer 
Band Camp 
Western State College 
Summer Music Camp 
Youth Music Program 
TABLE 4, (Contd.) 
Curriculums 
0 B V C P Or H E Pl Ic Ar GM 
Opera Workshop 
B V C P H E Db Pl Ic Tw GM 
0 B V C P E Db Pl Ic Music 
Appreciation Song Leadership 
B Ic Tw 
0 B V . C P E Db Pl Ic Tw GM 
Conducting Marching Band 
0 B V C P Or H E Pl Ic GM 
Conducting 
Music Faculty 
Professional Musicians and 
College Instructors 
College Instructors and 
Public school music teachers 
Professional Musicians, 
College Instructors, and 
Public school music teachers 
College Instructors and 
Public school~usic teachers 
-· 
VJ 
~ 
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TABLE 5. 
CORRELATION WITH SCHOOL MUSIC 
Camp 
Arizona State College at Flagstaff 
Summer l.~usic Camp 
Baldwin-Wallace Summer Music Clinic 
Bemidji Summer Band Camp and Conference 
Berkley Summer Music School 
Berkshire.Music Center 
Camp Soli tude 
Camp Undercliff, Inc. 
Columbus Boychoir School Camp 
Correlation with School Music 
We are using the Public School music supervisors of 
the State as our instructors. 
Students have to be recommended by their local music 
teacher and High School Principal. 
There is no direct correlation other than the band 
directors in a five state area urge their members to 
come to our clinic. It has been proven that attendance 
here has helped their musicianship, interest in their 
own g~oup, and interest in music in general. 
The faculty includes • • • members of the public 
school systems of Hartford and Torrington, C~nnecticut. 
Not necessarily. 
Probably so. There are more students studying music 
because of the public school program, hence more demand 
for a music program in summer camps. 
The tttie-over" is from our choirschool in Princeton, 
New Jersey (rather than the summer camp) .. 
-~ 
\..oJ 
CD 
e 
Camp 
Deerwood Music Camp 
Egyptian Music Camp 
Georgetown College Summer Band Camp 
High Plains Music Camp 
High School Band Camp 
Indian Hill M11sic Workshop 
Linwood Music School 
Louisiana Tech Summer Camp of Music 
and Dramatics 
Maine Music Camp 
TABLE 5, (Contd.) 
Correlation with School Music 
We grant Regents credits (New York State) in Rudiments, 
Harmony I, Harmony II, Counterpoint, Orchestra, Chorus, 
Private instrument instruction. 
No. 
Yese 
No. 
No. 
Our work adds value and stimulus to school chorus and 
operetta programs and supplies an outlet outside of 
school for talented young musicians~ 
This camp was primarily started to help out the public 
school music in the State of Maine. It carries on the 
work of the school programs, and the largest percentage 
of the faculty are, or have been, music educators of 
this state, whose aim was to develop an interest in 
music. The Maine Music Camp has developed a program of 
music and recreation second to none for the length of 
time of its sessions. 
e~ 
\..U 
\0 
tf, 
Camp 
McKendree College Summer Band Clinic 
Midwestern Music and Art Camp 
Mississippi Southern College Summer 
Music Camp 
Montana State University High School 
Music Camp 
Music and Recreation Camp 
Music-Recreation Camp 
-; 
TABLE S, (Contd.) 
Correlation with School Music 
Yes~ Send pamphlets to public school musicians in radius 
of 100 miles; also, send pamphlets to directors in area, 
requesting their support. 
We get our campers from recommendations of High School 
Music people. Many band and orchestra directors working 
on advanced degrees participate in our organizations. 
We hire on~ music supervisors from within our area and 
any music director can attend the camp by paying only 
his room and boarde Actually, the music directors from 
the public schools run the camp under the direction of 
a college official. The ~urpose of the camp is to assist 
the many communities who do not have summer music 
programs to keep up 1vith their music development. 
• • e Certainly the camp is 100% dependent on the 
public schools' programs and I think serves as both a 
stimulus and adjunct to the general state-wide programe 
Yes. Use music on prescribed lists of Texas Marching 
as used in contests of public schools. 
A certificate of attendance is given - some high schools 
give some credit for this. Teachers may earn 2 semester 
hours credit by attending all classes and passing exam-
inations on the work. For students it is mainly a special 
g 
e 
Camp 
Music-Recreation Camp ( contd.) 
National Music Camp 
N. C. B. A. Band Camp 
New York St~te Music Camp, Inc. 
Norfleet 
TABLE ), (Contd.) 
Correlation with School Music 
help idea - they are not concerned about credits. The 
Drum Major School trains students to go back to their 
own schools and take charge of twirling corps and to 
act as drum majors - rope spinners and flag swingers. 
It is of course an expansion of the work offered in the 
schools and a much more concentrated program than can 
be offered in the school systems. 
e~ 
A correlation exists in that both Catholic and public 
school bandsmen are in attendance at the camp. A student 
attending the camp cannot help but both benefit himself 
and his school music-wise by the specialized attention 
given at the camp. · 
We are accredited for students to receive credit toward 
H. S. graduation (1 unit a summer of 8 weeks), and on 
the college level (8 hours of pre-service and in-service 
training). We use· only accredited· teachers ••• everyone 
with a master's degree at least. We have 4 resident 
teachers with doctor's degrees. Each of us teaching has 
had experience in the public schools. 
We try to supplement school music with cultural and 
artistic experiences and influences for which there is 
no time in winter. 
f:;" 
-Camp 
Ohio Wesleyan University Summer 
Music Clinic 
Pacific Music Camp 
Plymouth Rock Center of Music and 
Drama, Inc. 
Smoky Mountain Music Camp 
State College of Washington High 
School Summer Camp 
Stephen Collins Foster Music Camp 
Stephen F. Austin Summer Band Camp 
Summer Music Camp 
Summer Music Clinic 
Sunshine Music Camp 
TABLE 5, (Contd.) 
Correlation with School Music 
None planned other than the natural tie-over from 
training. 
No. Our students pay tuition Which finances the camp. 
Both directors appear in TMEA and SMENC - support and 
extend their program. 
The children go back to their high schools far better 
·equipped musically, and emotionally to participate in 
their high school music programs. 
Direct application with the school program. - It is a 
H. s. Band camp (clinic) and Twirling camp. 
None. 
-) 
Official camp of the Wisconsin School Music Association. 
Started jointly with School Music Association in 1929 -
has been running every year since. 
No~ 
.j::"' 
N 
-I 
Camp 
Tally~Ho Music Camp - The Music Camp 
of the Finger Lakes 
The Music Trail, Inc. 
Transylvariia :Music Camp 
University of MJ.ami Summer Band Camp 
University of New Hampshire Summer 
Youth Music School 
University of Tulsa Summer Band Camp 
Western State College Summer Music 
Camp 
Youth Music Program 
TABLE 5, (Contd.) 
Correlation with School Music 
Accredited by the Department of Music Education, State 
of New York. One-half point High School credit will be 
recommended for students who meet requirements of 
attendance to rehearsals and classes and necepsary 
achievements. · 
No. 
Nothing official. 
No. 
No. 
Ye-s. If not, our program would not be effective. 
Our program is made up completely of students from 
public schools who go back to their own organizations 
either with a completely new outlook or what we hope 
is a vastly improved one. 
e 
e:; 
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TABLE 6. 
EFFECTS ON PARTICIPATING STUDENTS 
Camp 
Arizona State College at Flagstaff 
Summer Music Camp 
Baldwin-Wallace Summer Music Clinic 
Bemidji Summer Band Camp and Conference 
Berkley Summer Music School 
Effects on Participating Students 
A good one. Our camp is very informal yet very 
instructional. 
#1. The students become much better musicians and gain 
a wider appreciation of good musice 
#2. His association with other students is most valuable 
socially and in learning to live with otherse 
Cecil W. Munk, Director 
It has been proven that attendance here has helped their 
musicianship, interest in their own group, and interest 
in music in general. 
The children show great interest in working individually 
and together to improve their musical equipment, and 
especially the daily chamber music (or piano ensembles) 
and orchestras in which they participate, and the 
opportunity (to) hear amateurs as well as professionals 
in chamber music sessions and/or public concerts, 
stimulates their desire to do better, to make music for 
pleasure, and to appreciate music work cooperatively. 
The improvement in 6 weeks is alw~s noteworthy, largely 
due to the group work in music which accompanies 
individual study. The smallness of the group (45 to SO) 
allows individual attention to all students, and a unusual 
feeling of good fellowship in study, musicmaking, and 
recreation. 
g: 
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Camp 
Berkshire Music Center 
Camp Soli tude -
Camp Undercliff, Inqe 
Columbus Boychoir School Camp 
Deerwood Music Camp 
Egyptian Music Camp 
Georgetown College Summer Band Camp 
e~ 
TABLE 6, (Contd~) 
Effects on Participating Students 
Because of fine facilities and environment, together 
· i~th their concentrated study and supervised practice, 
their progress is phenomenal. : 
As for their health - the wonderful climate, exceptionally 
good living quarters, -and wholesome food (to which special 
attentionis given) these give the campers an outstanding 
and profitable summer of music and sportse 
Stimulates greater interest in the camper to continue 
his music study. 
Other than the obvious musical opportunities, the boys 
learn ttteamwork11 through their common efforts to be a 
part of a musical production of the highest tJ-pe. 
Because of the calibre of our instruction we give the 
equivalent of l~ years High School instruction in one 
summer~ This is conservative. Generally the chorus and 
orchestra are superior to most colleges. The value of 
specialists in the several teaching fields cannot be 
underestimated. 
Very effective for inspiration. 
.r:-
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Camp 
High Plains Music Camp 
High School :&3.nd camp 
Indian Hill Music Workshop 
Linwood Music School 
Louisiana Tech Summer Camp of Music 
and Dramatics 
Maine Music Camp 
McKendree College Summer Band Clinic 
-' 
TABLE 6, (Contd.) 
Effects on Participating Students 
Has helped music in our state. Harold G. Palmer, Director 
More interest in private lessons and music theory~ 
Stimulates and inspires their artistic interests. 
A gain in experience and appreciation., 
This program sends many young musicians back to school 
ready to begin a new school year with great enthusiasm. 
Many parents have told me that this Camp has given 
renewed effort to the practice on their youngsters' 
instruments. Where they were indifferent in practice 
before attending this Camp, they would go home and go at 
their instrument with a new lease on life. This also 
affords the students in a small school an opportunity of 
playing in· a much larger organization than they would 
have in their school. They make friends With musicians 
from all over the State, and with the All-State Festivals 
now, these youngsters have friends when they attend such 
affairs. In 'the University of Maine Band at the present, 
about.lO or 15 of the ninety members are former Maine 
Music Campers. Charles H. Diehl, Director 
It makes better musicians of them. Dr. T. L. Pittenger, 
Director 
~ 
-~ 
Camp 
1udwestern Music and Art Camp 
Mississippi Southern College Summer 
Music Camp 
Montana State University High_School 
Music Camp 
Music and Recreation Camp 
Music-Recreation Camp 
National Music Camp 
-~ 
TABLE 6, (Contd.) 
Effects on Participating Students 
Gives them and (sic. an) intense 6 week period of music. 
Chance to study with top notch faculty -Hear how 
instruments should be played. 
It allows many who would otherwise have no organization· 
to play in an opportunity to play their instrument~ It 
also provides specialist on different instruments to work 
with the children and assist them with any special problem 
they may have~ They have the opportunity of becoming. 
better acquainted with other musicians throughout the 
four state area. Raymond Mannoni, Director 
Those interested enough to go to camp usually gain a 
great deal. Environment and presentation are great 
helps* Our students are not overworked. 
(It) is very beneficial both from music and recreational 
standpoint. We have carried on this type of work for the 
past 30 years (23 years in Texas during August each year)e 
We feel the opportunities for concentrated work in chosen 
fields of music, dance, art, etc. is of tremendous help 
to students in evaluating their own talents and is an 
influence which is felt during their entire lifetime. 
Dr. Joseph E. Maddy, Director 
±:; 
e 
Camp 
N. C. B. A. Band Camp 
New York State Music Camp, Inc. 
Norfleet 
Ohio Wesleyan University Summer 
Music Clinic 
Pacific Music Camp 
-I 
TABLE 6, (Contd.) 
Effects on Participating Students 
It has for its purpose the correlation of music, prayer, 
and recreation in a healthful camp atmosphere, providing 
for bqth the spiritual as well as the musical and 
recreational needs of the camper. The prime objective 
of the N.C.B.A. summer band camp is the promotion of a 
higher standard of musician.ship among those Catholic 
bandsmen in attendance, by the integration of all the 
prpcesses of Christian living and education. It hopes, 
through the excellent facilities at its disposal, to 
raise the overall standard of the Catholic band, by 
encouraging among the members of the camp not only 
musical, but spiritual growth, • • • a Unique organization 
among music camps. Brother Roy Nash, c.s.c .. , Director 
Enormously valuable results in emotional development as 
well as in technical training. Helen Norfleet, Director 
Other than the technical training they receive there 
seems to be a great deal of enthusiasm generated on the 
part of the student for fields in music that are not 
offered in their local situation. Classes in Theory, 
Conducting, Music Appreciation, etc. seem to open up 
new vistas for the young students. 
The maturing value is tremendous, and also personality 
development. The intensive music training is equal to 
about 2 years of normal school work. David T. Lawson, Die. 
g; 
e 
Camp 
· Plymouth Rock Center of Music and 
Drama, Inc. 
Smoky Mountain Music Camp 
State College of Washington High 
School Summer Camp 
Stephen Collins Foster Music Camp 
Stephen F. Austin Summer Band Camp 
Summer Music Camp 
TABLE 6, (Contd$) 
Effects on Participating Students 
Living together experience as valuable as the music 
instruction received. 
#1. Personality development 
#2. Increased musical competency 
#3. Stimulate musically 
In four years the camp has gro1vn from 78 to 225. The 
Music Directors of the State seem to feel that it sends 
their people back with a much.greater stimulation for 
and appreciation of good musical effort. 
W. H. Veatch, Director 
Profound. The children go back to their high schools 
far better equipped musically, and emotionally to 
participate in their high school music programs. 
Encourages study - Boosts morale - Social contact -
.Recreation - Comparison to other school musicians 
and twirlers - Musical advancement to list a few -
Students in this area have little opportunity to study 
with specialists on their instrument. For this reason 
we feel that our camp has been a great inspiration to 
the students attending. It has broadened their vision 
e 
by realizing other students and teachers are more capable. 
~ 
-Camp 
Summer Music Camp (contd.) 
Surrrrner Music Clinic 
Sunshine :Music Camp 
Tally-Ho Music Camp - The Music . Camp 
of the Finger Lakes 
The Music Trail, Inc. 
TABLE 6, (Contd.) 
Effects on Participating Students 
performers than they. The outstanding music student 
receives a challenge which often can not be provided 
in their own community. David E. Price, Director 
411/ 
We would like to feel that the general progress of music 
has been advanced and stimulated throughout this entire 
area, as a result of student participation. Certainly 
the individual has many more musical opportunities and 
experiences. C. M. Stookey, Director 
It offers an experience to young people in human relationst 
OL1r desire is that we may contribute to the moral, mental, 
and physical development of these young people. Our 
thesis - liTo learn, live, and let live together.11 
Fred I. Bradley, Director 
Stimulate interest. Keep up active contact. Keep up 
practice. Maintain level of achievement or advance 
through intensive studies. Get experience in ensemble 
work, chamber music etc. Return camper to music teacher 
who will find student more enthusiastic and eager after 
having lived with the arts and after having partaken in 
some phases of it without having missed out on the usual 
1fun 1 of camping. 
'8 
-~· 
Camp 
Transylvania Music Camp 
University of Miami Summer Band Camp 
University of NewHampshire Summer 
Youth Music School 
University of Tulsa Summer Band Camp 
Western State College Summer Music 
Camp 
Youth Music Program 
-1 
TABLE 6, (Contd.) 
Effects on Participating Students 
A wider view of the field of music, having spent a summer 
in rehearsals and concerts of the finest music in all 
fields. 
Develops loyalty, reliability, human relationship, in 
fact, all phases of good character and good citizenship. 
Increases·musicianship and music skil~s~ Leads towards 
richer life as a whole. 
Edifying and inspirational. 
They were most enthusiastic. It is inspirational and 
educational. 
B.y studying with the teachers of our staff, many of them 
are given new ideas for their particular instruments and 
new perspectives as to where they stand musicallyG They 
are prepared to be better members of their own school 
organizations by their new contacts and musical 
experiences. 
'?} 
CHAPTER IV 
RESULTS AND INTERPRETATION OF THE DATA 
There were sixty-six questionnaires sent to Music Camps in the 
United States. A good majority, ~orty-~ive, were returned. Thirty-
~our o~ these camps enclosed brochures, letters, and other pamphlets 
with their returns. This material was most helpful to the progress o~ 
the study. To make the interpretation o£ the data in Chapter III less 
complicated, the results o£ the material will be divided in this 
chapter into the ~allowing distributive arrangement: Director; Location; 
Mailing Address; Types of Music Camps? Sources . o~ Finances; Length o£ 
Camp Season; Number o~ Students; Age Groups; Sex; Curriculums; Music 
Faculty; Correlation with School Music; and, Ef~ects on Participating 
Students. 
Director. All the directors •rho replied take an active part in 
the camp programs, be it teaching, guidance, or administration. The 
majority of the directors are reknowned college and university pro-
fessors and instructors. One is the conductor o£ the Boston Symphony 
Orchestra. There are two husband-wife teams of directors, and three 
other women camp directors~ 
Location~ The Music Camps represented in this investigation 
extend from the East Coast to the West Coast and ~rom the Canadian 
border on the north to the Mexican border on the south. The forty-
£ive returned questionnaires represent twenty-six states. New York 
State had the most returns, with eight. To break down the number o.f' 
camps according to states: New York has eight camps; Massachusetts, 
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Illinois, and Texas, three camps; Kansas, Kentucky, Maine, Nichigan, 
North Carolina, and Ohio, two camps; Arizona, California, Colorado, 
Florida, Louisiana, Minnesota, ~ussissippi, 1fissouri, Montana, New 
Hampshire, New Mexico, Oklahoma, Te11nessee, Vermont, Washington, and 
Wisconsin, one camp~ 
Mailing Address. Thirty-one of the camps have the same 
mailing address as the camp location and fourteen of the camps have 
different, winter, mailing addresses. All but one of the camp direc-
tors handle the correspondence. That one has an executive secretary 
who takes care of the correspondence and camp applications. 
~ of Music Camps. The Music Camps determine for them-
selves, generally according to the source of their finances, whether 
they are private, public, or some other kind. To type camps becomes 
almost hypothetical. There are twenty private music camps, nineteen 
public music camps, and six ~~ps which classify themselves in some 
other manner. 
Sources of Finances.. There is a considerable amount of over-
lapping of ideas and terms in the explanation of the sources of 
finances. Many public, as well as private, camps secure their 
financial support by means of tuitions and fees or combinations of 
both. According to the answers received on the questionnaires, nine-
teen out of the twenty private camps are supported by tuitions or 
fees. The remaining one explained that it has no tax support and is 
a part of a private university. Of the nineteen public camps, sixteen 
are maintained by tuitions or fees, two camps receive aid from the col-
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lege to "rhich they are connected along vdth tuitions, and one camp 
reports that it was not underwritten. The six other camps either 
receive a considerable amount o~ support from some institution of 
learning to which they are connected-or are endowed and are non-profit 
organizations,. 
Length 2f Camp. Season. The camp season in the Summer Music 
Camps varies from ti·JO . days to eight weeks. The average is for a 
four-week camping period. Of the forty-five camps represented, nine 
have an eight-week season, one has a six and one-half week season, 
seven have a six-week season, two have a five-week season, two have 
a four-week season, four have a three-week season, ten have a twa-
week season, six have a one-week season, three have a ten-day season, 
and one has a two-day season. 
Number £! Students. There are from ll,270 to 11,635 students 
in the music camps included in this survey. The average numper of 
students in the music camps is two hundred and fifty-nine. The 
smallest number in attendance at a music camp is thirty students 
and the largest is eleven hundred. 
Age Groups. Music campers vary in age from six years old 
up1-1ards .. There are many adults in seminar groups, and teachers taking 
refresher courses or doing graduate work. Considering only the child-
ren through high school, the average age for a camper is fourteen 
years old. Nine of the camps do not designate any age groups or 
limits and thirty-six do. Twelve of the camps divide their groups 
so that each section has its own specific course of studies and musical 
organizations. 
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Sex. All but two of the Music Camps are coeducational. Of the 
t1.ro that are not coeducational, one is for boys and one is for girlse 
Curriculums. The courses offered in the various camps vary, 
from private instrumental and vocal lessons to group instruction in 
allied subjects or arts. In some of the camps the actual material 
covered is the same, but the titles given to the courses are numerous. 
The courses in twelve of the camps vary according to the age group in 
which the student belongs. The schedules are arranged in such a way 
that the students may have the opportunity to fit in as many courses 
as is deemed reasonable and profitable to the individual. The majority 
of Music Camps require the students to participate in at least two 
organizations. The order of programming allows for considerable aid 
to the students in individual problems. Thirty of the Music Camps have 
orchestras and thirty-six have bands. Choruses or choral groups are 
maintained in thirty-five of the camps, and thirty-seven of the camps 
offer some theory or fundamentals of music and/or some music history 
or appreciation course~ Seven camps offer courses in teacher training 
or directors t seminars. Thirteen camps no1.r offer programs in baton 
t"inrling and drum majoring. 
Music Faculty. The calibre of the music faculty found in the 
camps is very high. Many of the summer camps have directors for 
various groups and organizations in. addition to the camp director or 
administrator. Two are symphony orchestra conductors, many are college 
professors and directo~s, and others direct high school bands and 
orchestras. Of the camps covered in this survey, twenty-six have 
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I 
I 
college instructors, fifteen have proi'essional musicians and arfists, 
fifteen have public school music teachers, one has private school 
music teachers, five have private music teachers, one has band ~rec­
tors and religious Prefects, and one has college graduate studelts. 
These different types of faculties are combined in many of the 1\usic 
Camps. Eighteen of the camps employ on1y one type of personnel 
their music faculty. 
Correlation vrith School ~rosie. Of the forty-five Summer sic 
Camps represented in this study, twenty-six stated that there were 
correlations or tie-overs with the school music programs. All t~~ 
. i 
remarks taken from the returned questionnaires have been recordetl 
in Chapter III. Typical connections are renewed and heightened I 
interests and stimuli for advancement in music, better cooperati~n 
and a higher sense of values. Some camps felt the only connectiob 
I 
came in the use of public school music teachers on the faculty of 
I 
the summer camps~ Twelve camps said there was no correlation, and 
seven camps made no comment. 
Effects ££ Participating Students. All but eight of the 
directors of the camps represented in this summer music program 
investigation made comments on the effects their various programs 
have on the students tald.ng part. Many directors were most explit t 
and explained in detail; others were concise,_ short but clear. Th\ 
I 
directors, as a whole, seemed to feel that the effects were many L 
involving the spiritual, mental, emotional, and physical aspects 
of life. 
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CHAPTER V 
SUMMARY, CONCLUSIONS, AND SUGGESTIONS 
Summary 
The results of this survey show that the following practJces 
. I in use in the Summer Music Camps of the United States concerning 
correlation of the music camps' curriculums with school musi~. 
l. Most of the directors are men; three of the directors ire 
women; and two of the c-s have husbands and t<ives as\co-
directors~ All of the directors take an active part in \the 
organizing and planning of the programs. I 
I 2. Twenty-six states are represented in the returns, with light 
Music Camps in New York State reporting. i 
3. The majority of the camps have the same mailing address as 
their location; fourteen camps have separate, ·Hinter mailing 
addresses. I 
4. Most of the c-s classify themselves either as public 1r 
private. Nineteen camps reported that they were public ~amps 
and nineteen other camps reported that they were privatJ ones. 
One is classed as semi-private; one is 8 non-profit c~i~ 
school; another is a university on-campus function; an~~~er 
is a non~profit Educational Institution; two are a combination 
of public and private; and one did not report. l 
5. Only eight out of the forty-five camps are financed by S,ate 
Universities or Colleges and their Music Departments. Thl 
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remaining thirty-seven camps receive their financial support 
from tuitions and other fees. 
6. The average camp season is four weeks in length. The longest 
period is for eight weeks and t he shortest period is for t"t..ro 
days. 
7. The average number of students during one camping sea on is 
ttoio hundred and fifty-seven. The largest camp has eleven 
hundred campers and t he smallest camp numbers t hirty campers. 
The number of campers in Music Camps range from 11,270 to 
11, 635. 
8.-. The age of campers ranges from six years old upwards. Nany 
of t he camps have graduate students and teacher s in attend-
ance. Excluding the tvro latter groups, t he average age of the 
camper is fourteen. 
9. All but two of t he camps are coeducational. There is one 
boys' camp and one girls' camp. 
10. Tt·ro-thirds of the camps represented of f er courses in orchestra 
vTOrk; three-fourths of them offer band work and private in-
str umental instruction; three-fourths also offer vocal music 
or choral singing. Combining General Music, Music History and 
Theory, and the names by which some camps refer to the same 
musical study, approximately t hree-fourths offer some such 
course. Tvro camps exist only for band vTOrk and baton twirling, 
and one camp does only choral work. Other courses offered 
range f rom Opera and Ballet to instrument making and repair, 
and from Romance languages to Journalism. 
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11. The music f aculty of the Summer Husic Camps is made up of 
musicians of high quality and rating. Host of the camps have 
either one or a combination of t he following types of person-
nel on t heir faculty: (1) College instructors, (2) Public and 
Private School music supervisors and teachers, (3) professional 
musicians, and (4) private music teachers. Tuenty-one of the 
camps have a combination of different types of teachers; four 
camps employ Public and Private School music teachers; twelve 
camps have College instructors; and, eight camps did not report 
on their faculty. 
12. The correlation of the Summer Nusic Camp's curriculum with t he 
School l"Iusic progr am varies with the various camps. Twenty-six 
of t he camps reported a general or specific correlation; 
t hirteen camps stated there was no correlation; and, six 
camps did not connni t themselves. 
13. Almost all the camp direct ors repor ted t hat camp lif e had 
decidedly good ef fects on the participating students. Nost 
of t heir remarks can be smmned up by saying that attendance 
at a music camp aff ects t he student musician spiritually, 
mentally, physi cally, emotionally, musically, socially, and 
inspirationally. It not only adds to t he student's personalit y 
development, but also to his all-round musicianship. 
Conclusions 
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This survey shows t hat the Summer Nusic Camps of t he United States 
are now considered an essential and integral part of music education. 
Like most camps, they provide an informal, relaxing, often rustic 
atmosphere. An informal, yet organized plan of procedure is most 
conducive to learning. The professional musicians who are performing 
during the school year join forces with the great variety of music 
professors and instructors during the summer months to help bridge 
the gap between the music taught in the schools from one year to the 
next. They also can be the inspiration needed to make the s t udent want 
to practice and advance during his summer vacation period. Students 
from small tovms have an opportrmi ty to perform with large, \Jell-bal-
anced, and more advanced musical organizations. The time spent at a 
Summer :t-·Iusic Camp can well be the very period in an individual's life 
when he discovers his special talents or realizes that he may not be 
professional material but can be a leader in the general public's 
appreciation of good music. 
Since their inception, t he Summer Nusic Camps have tried to 
enlarge and improve t heir curriculums. The data contained in this 
survey shm.; vividly the wide variety of musical offerings vdthin each 
and every camp. The larger crunps are constantly trying to include in 
their programs as many of t he allied arts and sciences as possible. All 
of t his inf ormation helps to prove that t he student musician must leave 
camp fired with enthusiasm for the advancement of music and more part ic-
ularly music in summer camp work. 
Suggestions 
It took a great deal of toil, mental a11Xiety, and even a few 
tears to rret a Summer Music Camp program started. The brave pioneers 
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in the field struggled and struggled successfully, as the results of 
their endeavors sho"r today. Nany of those pioneers are still at t be 
bead and heJJn of various ca-mps. vle vmnt t heir efi'orts to · be long-
lasting. 
The standards t hey set up must be maintained and impr oved. There 
are a number of organizations which could help in specif ying required 
standards: t l:e Husic Educators 1 National Conference; affiliations like 
t he Husic Educat:l on Association; the National Catholic Husic :lli.ucators' 
Association; and other State musical associations and organizations. 
There should be more lnde-spread publicity of Music Camps. All phases 
of a music camper's life should be stressed. More emphasis should be 
pl aced on the fact t hat the music camp program carries on to certain 
degree t he work of the school music program. It can be a more intensive 
training ground for t he serious student. 
Better publicity uill not only aid the student interested in 
attending c~ip. It will encourage more people to attend t he many fine 
concerts, recitals, and performances given by the campers and the camp 
instructors and counselors - concerts vrhich are open to the public. A 
satisfied camper or camp enthusiast vTill do more good for the advance-
ment of music camp vrork than any other single thing. 
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APPENDIX 
De2 r Sir : 
There are t7m these.:=; in nrogress 1. .t Bosi,o:t Unj_vers i ty at the n:t·e~i e.::J.-t. t!.. "l.e 
.. ,n the subject of S'x,;·:l'l f' r ru .. d c C.s.mnc; c,.f tbe litl~"v er.~ ~---~ ::;:t -2 3 0 A distinc:tio:l ~; :~ ~-;,y::;f: .1 
nrl7A.te and rmblic ; ,. , , ~~·::.. :: C:E.:>' '!:J wiJl J~sh · Lcs i n c:~ .. <::.s ~·: :i. fyia ;_; our Tlateri.J.l ., ·;v},,,;,l·, 
::...s it tho.t deter:r in(. :.; ~'':J'.l r C .'::'..'llT) a~ G. r r-L".' ;;-l t s or n-c:•;J~c onei· We wou l d apr.::r·-:;c :'_;,_te 
J·ece ivin [I your broc~.1.11~:: s ;"nr.: t he ;mr:.r!l'e:: :.o t<: l 1ce qJ.esti.on.<::ire below. Your hc J.p i...n 
-..,hi s mat ter vril l s '" r ·Je t ··'.'O nmw,o:; :.::e s - -- i-1:. -vnll a.id us in our r e s earch anC.. ~-t -~ ~- Ll 
j··eln the work of t he :Jmmne r rnur,i.ccam;:)E: be come more •Nide ly knovm and apnrecJ . .:." ~ e ~ -. 
l'T o.me of camp 
Addr e ss -
Th ank you , 
Tyne - Private ----- Public --- Oth e r (please exnlain ) ---,------------
Girls ----- - Boys - - ---- Coe C.. . ------
Underscore the followi ng if cffered"·· .. ---- Voice , Pj_ano , Orv.an, Har-o ) IN'oodwind 
instruments 5 F-rass instrur11ents} norc1.' SSion] Chorus :• B2ncl:, Gi~chestra , 
nanC'e band, F.nsembl P.s, Husic History, H2rmon;y, Thoery, ' ·i ght r eading, 
:Sar Trai ning- , Husic A...,nr8ciation 5 other subj e ct s - - --------
Comments --·----- - ---
IE: ther e any corre l ation , or tie- over, with t he public school music or ogr ams ?-- - - - -
If so , can you explain?---- ---------
What. ~Jff,'3ct s do you fee l your summer music nrogr am has on the children ta~'~ing 
nari: ? 
